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Annotation: This article examines the use of intertextual elements in William
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developed by Julia Kristeva, Mikhail Bakhtin, and Gérard Genette, the study analyzes
how Faulkner incorporates biblical, mythological, historical, and Southern Gothic
literary references to construct meaning. The research demonstrates that intertextuality
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cultural memory, and shapes the reader’s interpretation of time, decay, and social
transformation in the American South.
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Introduction. Intertextuality has become one of the central concepts of modern
literary criticism, emphasizing that literary texts are not autonomous creations but are
formed through a network of relationships with earlier texts, cultural codes, and historical
discourses. [1, 112] William Faulkner’s “A Rose for Emily” (1930) exemplifies this
principle through its dense symbolic structure and its dialogue with religious,
mythological, and socio-historical texts of the American South. Rather than relying on
explicit quotations, Faulkner employs implicit intertextual references that require active
reader interpretation.

The purpose of this article is to analyze how intertextual elements function in “A Rose
for Emily” and how they contribute to the story’s thematic concerns, particularly the
decline of Southern aristocracy, resistance to social change, and the persistence of the
past. The study situates the story within the broader framework of Southern Gothic
literature and modernist narrative experimentation.

Methodology. The research adopts a qualitative literary-analytical methodology based
on intertextual theory. The analysis relies on Gérard Genette’s classification of
transtextuality—particularly intertextuality and hypertextuality—as well as Bakhtin’s

concept of dialogism [2]. Close reading is combined with contextual analysis, examining
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how historical, religious, and literary references are embedded within the
narrative structure. Secondary scholarly sources on Faulkner and Southern
Gothic literature are used to support interpretative claims.

Results. The analysis identifies several dominant categories of intertextual elements in
“A Rose for Emily™:

o biblical and religious symbolism

« mythological and archetypal imagery

e historical references to the post-Civil War South

o literary allusions associated with Gothic and modernist traditions

These intertexts collectively reinforce the story’s central themes and shape its unique
narrative voice

Analysis and Discussion. Intertextuality in “A Rose for Emily” operates as a subtle
yet powerful mechanism through which William Faulkner connects individual experience
with collective cultural memory. Rather than relying on explicit quotation or direct
allusion, Faulkner embeds intertextual references implicitly within narrative structure,
imagery, and characterization. This indirect mode of intertextuality requires active
interpretive participation from the reader and reflects modernist literary tendencies
toward ambiguity and multiplicity of meaning.

A prominent intertextual layer in the story emerges through religious and biblical
symbolism. Miss Emily Grierson is repeatedly represented in ways that recall religious
iconography. Her immobility, ritualized behavior, and distance from ordinary social
interaction construct her as a quasi-sacred figure within the town’s imagination. At the
same time, the description of her as an “idol” introduces an ironic biblical resonance,
evoking the notion of false worship. This tension reflects a broader critique of Southern
social values, where rigid adherence to tradition often replaces ethical or spiritual
renewal. The town’s reverence for Miss Emily thus mirrors a form of cultural idolatry
rooted in nostalgia rather than moral vitality.

The symbolic implications of the story’s title further reinforce its intertextual depth.
Although the narrative does not include a literal rose, the flower functions symbolically
within Western literary and religious traditions as an emblem of memory, mourning, and
compassion. Interpreted through this lens, the “rose” may be understood as a narrative
gesture offered to Miss Emily by the author or the reader, acknowledging her suffering
without absolving her actions. This symbolic offering aligns the story with elegiac
traditions, where remembrance serves as a means of humanizing even morally ambiguous
figures.

Mythological intertextuality is another crucial dimension of the narrative. Miss
Emily’s resistance to spcial authority and her refusal to accept loss position her within a
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tradition of tragic figures who challenge communal norms. Her behavior
recalls characters from classical tragedy, particularly those who privilege
personal loyalty over public law. By preserving her father’s body and later Homer
Barron’s corpse, she symbolically rejects the natural progression of life and death. These
actions echo mythic narratives in which defiance of fate or natural order leads to isolation
and tragedy. Through such parallels, Faulkner elevates Miss Emily’s personal story to a
universal level, transforming it into a meditation on human resistance to change.

Historical intertextuality plays an equally significant role in shaping the story’s
meaning. References to figures such as Colonel Sartoris and to practices like tax
remission situate the narrative within the socio-political context of the post-Civil War
American South. These elements evoke a historical discourse marked by the decline of
aristocratic authority and the emergence of modern administrative structures. Miss
Emily’s continued exemption from taxes symbolizes the town’s inability to fully
relinquish outdated social hierarchies. In this way, Faulkner uses historical intertextuality
to expose the persistence of the past within institutional memory and everyday
governance.

The physical setting of the Grierson house functions as an intertextual symbol closely
associated with the Gothic literary tradition. Decaying architecture has long served in
Gothic literature as an external manifestation of psychological and moral deterioration.
Faulkner’s depiction of the house—once elegant, now surrounded by industrial
structures—reflects the erosion of the values it represents. This imagery resonates with
earlier Gothic texts in which domestic spaces embody inherited guilt or unresolved
trauma. By invoking this tradition, Faulkner situates his narrative within a broader
literary lineage while adapting Gothic conventions to a Southern cultural context.

Narrative voice constitutes another important intertextual dimension of the story. The
collective first-person plural narrator creates a dialogic relationship between individual
and community, reflecting oral storytelling traditions deeply embedded in Southern
culture. This narrative strategy aligns with Bakhtinian theories of dialogism, in which
meaning emerges through the interaction of multiple social voices. The communal
narrator simultaneously observes, judges, and sympathizes with Miss Emily, revealing
the instability of collective memory. Through this voice, Faulkner demonstrates how
communities construct narratives that both explain and obscure uncomfortable truths.

The treatment of time in “A Rose for Emily” further reinforces its intertextual
engagement with modernist narrative practices. The fragmented, non-linear structure
disrupts chronological expectation and mirrors the subjective experience of memory. This
approach aligns the story with modernist explorations of temporality found in European
and American literature of the early twentieth century. Time in the story is not a neutral
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sequence of events but a psychological and cultural force shaped by
recollection, repression, and denial. The intertextual resonance with modernist

temporal experimentation underscores Faulkner’s broader literary ambitions beyond
regional realism.

Taken together, these intertextual elements demonstrate that “A Rose for Emily”
functions as a complex network of cultural references rather than an isolated narrative.
Biblical symbolism, mythic archetypes, historical discourse, Gothic imagery, collective
narration, and modernist temporality intersect to produce a layered text that resists
singular interpretation. Intertextuality in the story does not merely enrich its aesthetic
quality; it serves as a critical tool for examining the relationship between past and
present, individual desire and social constraint.

Ultimately, Faulkner’s use of intertextuality reveals how cultural narratives persist
even as their original contexts fade. Miss Emily becomes both a product and a symbol of
these narratives, embodying the costs of clinging to inherited meanings in a changing
world. Through this intertextual framework, the story invites readers to reflect on the
enduring influence of cultural memory and the complex ways in which literature
preserves, questions, and transforms it.

Conclusion. The intertextual elements in “A Rose for Emily” are essential to
understanding its artistic and thematic complexity. Through implicit references to biblical
symbolism, classical mythology, Southern history, Gothic literature, and modernist
narrative techniques, Faulkner constructs a multilayered text that resists singular
interpretation. Intertextuality functions not as ornamentation but as a core structural
principle that links individual tragedy to collective memory and cultural transformation.

This study demonstrates that Faulkner’s use of intertextuality reinforces the story’s
critique of social stagnation and highlights the enduring power of the past in shaping
human consciousness. As such, “A Rose for Emily” remains a significant example of
how intertextual discourse enriches literary meaning within American modernist fiction.
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