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Abstract: This study examin@s the metaphorical representation of emotional states in
Abdulla Qodiriy’s novel “O‘tkan Kunlar” (Byg@w Days) through a corpus-based
approach. The research focuses.on,the ways in which emotions such as love, longing,
sadness, anxiety, fear, anger; hope, and despair are conceptualized through concrete
experiential domains. A literafy ‘coxpus of the novel is used to identify metaphorical
expressions and analyze their (frequency, contextual distribution, collocational patterns,
and semantic functlons The study applies qualitative contextual analysis together with
corpus-based prqceaures 1nclud’1ng ~concordance analysis and the classification of
metaphorical expressions accordlng to source and target domains. Particular attention is
given to metaphors based on fire, the heart, the soul, hgh‘t, darkness, weight, movement,
and bodily experience. The analysis is expected to demenstrate that emotional states in
“O‘tkan Kunlar” are not expressed only through direct émotion words but also through
systematic metaphorical modelsy These metaphors contribute to the representation of
characters’ psychological experiences, intensify the emotienal atmosphere of the novel,
and reveal culturally spe01ﬁc' patterns of Uzbek literary expression. The study also shows
the value of corpus methods for, combining quantitative evidence with detailed literary and
semantic interpretation. /_\‘_':.' >
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Introduction: Metaphor is one of the most important linguistic and artistic devices used
to represent human experience in literary texts. Emotional states such as love, longing,
sadness, fear, anger, hope, and despair are abstract and difficult to describe directly. For
this reason, literary authors frequently conceptualize emotions through concrete domains
such as the body, fire, light, darkness, movement, weight, space, and physical sensation.
Conceptual metaphor theory explains this process as the mapping of a concrete source
domain onto a more abstract target domain.

Abdulla Qodiriy’s novel “O‘tkan Kunlar” (Bygone Days) occupies a significant position
in the development of modern Uzbek prose. The novel presents the historical, social,
cultural, and moral realities of nineteenth-century Turkestan through a complex system of
characters events, and artistic images. It portrays not only social conflicts and historical


mailto:madinabonu.shodiyeva@icloud.com

2

W
X
>

European science international conference: ’%’}‘
MODERN PROBLEMS IN EDUCATION AND THEIR SCIENTIFIC '(I',
SOLUTIONS

changes, but also such universal human experiences as love, loyalty, jealousy,
suffering, hope, and loss. The novel’s psychological depth is created partly through the
expressive use of figurative language, including metaphor.

The emotional experiences of the characters in “O‘tkan Kunlar” are not expressed only
through direct emotion words. They are also represented through metaphorical expressions
associated with the heart, soul, fire, burning, light, darkness, weight, pain, and movement.
Such expressions transform abstract psychological states into concrete and perceptible
images. For example, emotionél AntenSity may be represented through the source domain
of fire, while sadness may be coﬁceptualized as weight, illness, darkness, or physical pain.
These metaphorical patterns revealhow the character” inner experiences are linguistically
and culturally structured. &

Although “O‘tkan Kunlar” ha:S been examined from historical, literary, cultural, and
stylistic perspectives, its emotional metaphors-have not yet been sufficiently investigated
through a corpus-based appreach.; Existing studies emphasize the novel’s historical
significance, national 1dent1ty, social conflicts, moral values, and artistic language.
However, a corpus-based study cah prov1de additional evidence by showing the frequency,
distribution, collocational patterns and contextual functions of metaphor-related
expressions.! Y ‘

A corpus-based approach is particularly useful because metaphorical meanings cannot
always be identified from isolatedwords” The same lexical'item may have a literal meaning
in one context and a metaphorical meaning in another. Therefore, the analysis must
combine quantitative corpus procedures with quahtatlvb contextual interpretation. A
typical corpus-based metaphorystudy involves compiling a list of candidate expressions,
retrieving their concordar}c'e"ﬁne\s, checking whether they are used metaphorically, and
grouping them according to underlyifig conceptual metaphorff'”.fhe present study focuses
on the metaphorical representation of emotional states in “Otkan Kunlar”. It investigates
how emotional experiences are expressed through recurring linguistic patterns and how
these patterns contfibute to the psychological representation of the characters. Special
attention is given to metaphorical expressions involving the heart, soul, fire, burning, light,
darkness, pain, weight, and movement.

Literature analysis: In the twentieth century, scholars began to move beyond the idea
that metaphor is simply a decorative substitution. I. A. Richards made an important
contribution through his interaction theory of metaphor. In The Philosophy of Rhetoric,
Richards argued that metaphor involves the interaction of two components: the tenor, or
the subject being described, and the vehicle, or the image used to describe it. Meaning
emerges from the interaction between these two elements rather than from the vehicle
alone. Richards’ theory shifted attention from isolated words to the relationship between
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concepts in a particular context. This perspective is important for literary
analysis because a metaphor cannot be interpreted adequately without considering the
surrounding text, the speaker, the situation, and the reader’s knowledge.

Max Black further developed the interaction approach in his influential article
“Metaphor.” Black introduced the concepts of the focus and the frame. The focus is the
metaphorical expression itself, while the frame is the surrounding linguistic context.
According to Black, metaphor creates a system of associated implications that influences
how the target subject is understood. . z

Black’s view is partlcularly relevant to the analys1s of O‘tkan Kunlar, because the
meaning of a word such as yurak™ ‘heart,” yonmoq “to burn,” or nur “light” depends on the
context in which it occurs. The sahle word may have'a literal meaning in one sentence and
a psychological or emotional meaning in another.”

Discussion: To investigate thé metaphorical representation of emotional states in O*tkan
Kunlar, the search word “ydnib"’ﬁburn or-burnt) was entered into AntConc. The
Concordance function was used to examine the word together with its surrounding left and
right contexts. The resultmg concordance lines are presented in Figure 1.

FloViow Cluster  N-Gram  Collocate  Word  Keyword  Worddoud  ChatAl
age Size 100 hits 110 17 of 17 has
<Pt Lokt Contont Hi Rght Cantext
26l ta'ig'an. Ba'zan kutkuchi xotinlar-ning qo'lida kuyare tushadirgan wy to'y mollan
o Mudi Uning ko'yragining chigerg an yengigns shamaoli bilan lops etdi-da. ko'rishkandek. o
yostiqg e oglb tusha boshladl. Shu chogda na uchundir togchada - ham -l qidida, o
va kimdan, deb ham so'rab o'lturmadi, darroy tokchada yonig'a bank xatnl ocha boshladi
240" sa, hozirde ham shu holde o' zparishe adi. Musulmon-quining ek tutoqit 50" Heg an gapini
danchas:-dan narigl gatordag’l syvon va undagi o' chogda VKo nind Amime ocdhqna bo
242 edi. o'th turg'udhami paygamaz. laxjs cho’g” kabl o't banr sanoushdek edi. Garshidag
i unuth) s eskirgan bir yurakning arzini tnglay olinassiz va o'tingi2 bidan kuydeasiz.. Ammo xatine
231 ham o'tih baradin, Ana shu qova vayo! uni chindan b o't Ichiga tashiar va shu
211 yigit sarig tankk, ukkinng ko'zxiek chagqchanb, o'ynab ve o 2k, yuzge parchinlangandek yuza (puchug)
231 ovinchog i bo'lmasa.. Agar go'lmdan keisa achib va i sanga ochib ko'tsatar echim. . Koshk
31 marim otimdan sizga yozg'an talog xatisl ke menga garshi o'ts ehtimal endi o'cha
1 oman ho¥sn — yor, Derdigs davo topmay — do'st. Normating t! Biz endi shu o'lidar yoni
31 elch-da, o'l ayvong's garadi, Ayvonning tokchasxda shaen yozish Bilan ovora edi. Noma'him
3N ylab b narsaga ham agh yetalmagach, o midan turd teqdhada a'dhrdi. Hura crga-o'ngny
ER | ham bejalgan, shipds katta gandil gandidas o'tiuzlsh sham’ler i holatka qo'yadider. Burcharda qicler mglside
31 zaehx yorni sikitib-sikitib to'lgin berar edi Narlgs uyda daricha tegshidan milt-mit ko'z7ga

(Figure 1. Concordance lines for the search word yonib in the O‘tkan Kunlar corpus)

As shown in Figure 1, the AntConc output presents the occurrences of “yonib” in
their immediate textual contexts. The concordance lines demonstrate that the word is used
at both literal and figurative levels. In some contexts, “yonib " refers to the physical process
of burning or producing light, particularly in connection with a candle or fire. In other
contexts, it occurs with words referring to the heart or eyes and contributes to the
representation of an emotional or psychological state.

2 https: //blackl;ells co.uk/extracts/metaphor_figurative language.pdf
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The search produced 17 occurrences of “yonib”. Eleven occurrences are

associated with candles or physical fire and represent the literal meaning of the verb. Six
occurrences occur in contexts related to the heart or eyes and therefore have figurative or
metaphorical meanings. This distribution demonstrates that “yonib” has both a physical
and an expressive-semantic function in the novel.

The metaphorical uses of “yonib” can be interpreted through the conceptual metaphor
EMOTION IS FIRE. In this metaphorical model, fire is the source domain, while emotion
or psychological experience is the target,domain. The physical properties of fire - heat,
brightness, intensity, and contlnuOus activity - are mapped onto the character’s inner state.
Thus, burning becomes a linguiStic means of expressing the strength and intensity of a
feeling. In the context of the novéls the precise emo"on may be love, longing, suffering,
excitement, anger, or emotional.tension, depending on the surrounding words and the

situation in which the expression;occurs. 7
[ J- e
Contextual Number of L. .
Semantic interpretation
category occurrences
W W v 4 . . .
Candle or physical 1 - y, Literal burning or producing
fire light,
Heart and eye 6 it E igilrative representation of
contexts - emotion
<
Literal and"metaphorical uses
Total 17 ) oap
(7 combined
P 5
A% References: 4

———

1. Aristotle. (1996) Poetzcs,(M Heath Trans ). Penguln Books. (Original work
published ca. 335 BCE)

2. Black, M. (1954). Metaphor. Proceedings of the Aristotelian Society, 55, 273-294.
https://doi.org/10.1093/aristotelian/55.1.273

3. Black, M. (1979). More about metaphor. In A. Ortony (Ed.), Metaphor and
thought (pp. 19-41). Cambridge University Press.

4. Hanks, P. (2004). The syntagmatics of metaphor and idiom. International Journal
of Lexicography, 17(3), 245-274. https://doi.org/10.1093/ij1/17.3.245

5. Kovecses, Z. (2000). Metaphor and emotion: Language, culture, and body in

human feeling. Cambridge University Press.duepublico2.uni-due+1
6. Kovecses, Z. (2002). Metaphor: A practical introduction. Oxford University
Press.

JidA fove A " /4 Ay ¥ A o & & N2
<4 [l ‘” uuf—ﬁ-'uu f e 97 S ! uw----t—hm| :'il' - ]l p< A
) & | H» Bl 1 }l M‘ .;A‘ X / \ ’ ‘ / ,,' ‘x“ u:: !} [ 1] LA ‘rli:EE: k™ |
! A (NIAARAREERE) | || B .ii: SRl O ‘,Qf A A A Py _,.'.‘. i | | PRRAAAARATHE] | A
WA IHTHENERENNY | e I T S o T B HHULLLLILL RS e



https://doi.org/10.1093/aristotelian/55.1.273
https://doi.org/10.1093/ijl/17.3.245

European science international conference: ( . A\

MODERN PROBLEMS IN EDUCATION AND THEIR SCIENTIFIC /" \ \
SOLUTIONS / \

7. Lakoft, G., & Johnson, M. (1980). Metaphors we live by. University of
Chicago Press.ndlsearch.ndl.go

8. Lakoff, G., & Johnson, M. (2003). Metaphors we live by (2nd ed.). University of
Chicago Press.

9. Pragglejaz Group. (2007). MIP: A method for identifying metaphorically used
words in discourse. Metaphor and Symbol, 22, 1-39.
https://doi.org/10.1080/10926480709336752 .

10.Richards, I. A. (1936). T hgphzlosephy oﬁhetonc Oxford University Press.

11.Semino, E. (2008). Meﬁqp}zor in dzscourse Cambridge University Press.

12.Semino, E. (2017). Corpr lmguzstzts and metaphor. In E. Semino & Z. Demjén

e

(Eds.), The Routledge handboo‘k. }metaphor and language (pp. 101-119). Routledge.

(
D
(5_\7 b
il""/’ ‘ﬂ / —~——
/. | 4 N
<

. _x‘
i 5 ' il
] ‘ ( e 2
G ) Vg7 )
g u,$ 5 -~ . 4 / \‘
pod N
LN /

ol



https://doi.org/10.1080/10926480709336752

