
European science international conference: 

MODERN PROBLEMS IN EDUCATION AND THEIR SCIENTIFIC  

  SOLUTIONS  

510 
 

THE STYLISTIC FUNCTION OF PARALLELISM, INVERSION, 

AND RHETORICAL QUESTIONS IN CREATING EMPHASIS IN ENGLISH 

 

Karimova Rayhona  

Student of SamSIFL:  

E-mail: rayhona.karimova11@gmail.com 

Phone: +99894 236 02 79 

G. B . Ro'ziyeva 

Scientific supervisor: Teacher of SamSIFL: 

 

Annotatsiya, ushbu maqolada ingliz tilida parallelizm, inversiya va ritorik 

savollarning uslubiy vazifalari tahlil qilinadi. Tadqiqotning asosiy maqsadi ushbu 

stilistik vositalarning matnda urg‘u yaratish, fikrni kuchaytirish hamd a o‘quvchi yoki 

tinglovchiga ta’sir o‘tkazishdagi rolini aniqlashdan iborat. Parallelizm nutqqa ritmik 

uyg‘unlik va mantiqiy izchillik bersa, inversiya e’tiborni muhim bo‘lakka qaratadi. 

Ritorik savollar esa javob talab qilmasdan, fikrning emotsional va ta ’sirchan tusini 

oshiradi. Maqolada badiiy adabiyot va ommaviy nutqlardan olingan misollar asosida 

ushbu vositalarning qo‘llanish xususiyatlari yoritiladi. Tadqiqot natijalari shuni 

ko‘rsatadiki, mazkur stilistik birliklar matnning ifodaviyligini oshirib, muallif niyatini 

yanada aniqroq yetkazishga xizmat qiladi. 

Kalit so‘zlar: parallelizm, inversiya, ritorik savol, stilistika, urg‘u, ifodaviylik, nutq 

ta’siri 

Аннотация, в данной статье рассматриваются стилистические функции 

параллелизма, инверсии и риторических вопросов в английском языке. Цель 

исследования — определить, каким образом данные средства способствуют 

созданию смыслового и эмоционального акцента в тексте. Параллелизм придаёт 

высказыванию ритмичность и логическую стройность, инверсия выделяет 

значимый элемент предложения, а риторические вопросы усиливают 

выразительность речи и воздействуют на читателя или слушателя. Анализ 

проводится на материале художественных произведений и публичных 

выступлений. Результаты исследования показывают, что данные стилистические 

приёмы существенно повышают выразительность текста и помогают более 

чётко передать авторскую позицию. 

Ключевые слова: параллелизм, инверсия, риторический вопрос, стилистика, 

акцент, выразительность, речевое воздействие 

Abstract, this article examines the stylistic functions of parallelism, inversion, and 

rhetorical questions in English discourse. The main objective of th e study is to explore 

how these devices contribute to creating emphasis and strengthening the communicative 

impact of a text. Parallelism provides structural balance and rhythmic harmony, making 

ideas clearer and more memorable. Inversion shifts the usual word order in order to 
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highlight a particular element of a sentence. Rhetorical questions, although 

they do not require direct answers, intensify emotional expression and engage the 

audience more actively. The analysis is based on examples taken from liter ary works and 

public speeches. The findings demonstrate that these stylistic devices play a significant 

role in enhancing expressiveness and reinforcing the author’s intention. 

Keywords: parallelism, inversion, rhetorical question, stylistics, emphasis, 

expressiveness, discourse 

 

Introduction 

Language is not just a tool for communicating information. It can even show thoughts, 

feelings and attitudes. When people talk or write, they’re doing more than  sharing 

information. They endeavor to make others understand that a matter is important, serious 

and deserving of attention. For that reason, the structure of a sentence can be just as  

critical to its meaning as the words in it. In English, writers frequently employ other 

techniques to strengthen sentences. Sometimes they repeat a structure. On some 

occasions, they even shift the standard word order. Sometimes, they ask  a question even 

when they already have the answer. These little  changes can affect a message pretty 

radically, and how a message sounds affects its reception as well. Parallelism is one of 

the simplest, yet most powerful devices for adding force to a statement. It happens when  

someone repeats a certain grammatical structure, either within the same sentence or 

across two adjacent sentences. It looks like nothing, but it does interpret to say the 

message. The moment the same pattern comes again (as it does), they shouldn't even  be 

able to avoid hearing it. For example, in a speech, one might hear: “We need change. We 

need courage. We need responsibility.” The repetition “we need” creates a strong 

impression The message itself is repeated with rhythm, and thanks to this rhythm, the 

idea becomes more obvious. Appropriate Ideas may also be structured with parallelism. 

When ideas are presented within the same structure, people perceive them as organized 

and relatively simple82. The audience does not have to make an effort to see the 

connection between the ideas. That is why parallelism is often used in speeches and 

essays in which the speaker tries to sound confident and clear. In literature, parallel 

structures can be used to express strong emotions. A person can use similar phrases when 

he or she is experiencing anger, fear, or hope. The person repeats the phrases because of 

the emotions he or she is experiencing. Each time, the repeated part may be a little 

stronger than the last one. Thus, parallel structure does not only repeat an idea but also 

develops it. Inversion is different from parallel structure. English has a fixed order of 

words, and most sentences have a predictable structure. Because of this, when the order is 

inverted, it immediately draws attention. This is called inversion. For example, instead of 

writing I have never seen such beauty, a person can write Never have I seen such beauty. 

 
82 Leech, G., & Short, M. Style in Fiction: A Linguistic Introduction to English Fictional Prose. London: 
Pearson Longman, 2007, p. 63. 
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By starting the sentence with “never,” the effect is amplified. The reversed 

structure draws attention to the point. The reader realizes that the point being made is 

significant. Inversion can occur with negative or limiting words such as “never,” “rarely,” 

or “hardly.” It can also occur after phrases such as “only then” or “not until.” In all these 

cases, the objective is the same: to draw attention to a particular point. The structure of 

the sentence draws the reader’s attention. In fiction and novels, inversion can be used to 

make a sentence sound more emotional or dramatic. It can also be used to slow down the 

reading process and give the impression that something important is happening. Since the 

sentence pattern is not the usual one, it becomes more important. In this respect, 

inversion can be used to create emphasis by deviating from the normal pattern . Rhetorical 

questions kind of pull the reader in differently for emphasis. They are not really questions 

that need answers. Instead, they push a strong point or get someone thinking about it. 

Like with that one, how can we remain silent. The writer is not waiting for a reply. It just 

shows staying quiet is not right. These things make the reader part of the talk, sort of like 

the writer is chatting directly with them. No more just dumping info, but getting the 

person to pause and consider stuff. It feels like they can carry emotions too. Doubt or 

disappointment, maybe even real worry. And if you line up a bunch of them one after 

another, it ramps up that feeling. The urgency hits harder. When you mix in the other 

ways too, like parallel sentences and inversion, it all builds on itself 83. Start off with one 

of these questions to hook someone, then use parallels to make the argument feel heavier, 

and throw in inversion to spotlight what matters. Form and emotion sort of blend there, 

but it is not always perfect. Some parts might drag a bit, or not connect as smooth as you 

would want. 

Conclusion 

Parallelism, inversion, and rhetorical questions all seem like key ways to build 

emphasis in English writing or speaking. They each work a bit differently, but in the end, 

they help make a message hit harder and stick with people more. Parallelism is good for 

that rhythm thing, repeating structures so ideas feel balanced and easier to follow. It 

makes stuff more persuasive, or at least memorable, like in speeches where you hear the 

same pattern over and over. Clarity comes in too, organizing thoughts logically without it 

feeling forced. Inversion stands out because it flips the normal word order, which grabs 

your attention right away on certain parts. That deviation kind of foregrounds what the 

writer wants you to notice most. Then there are rhetorical questions, which dont really 

need answers but get you involved anyway. They amp up the emotion, making the 

audience think or feel something stronger. Some people might see them as tricky, others 

just effective for engagement. Looking at examples from books or famous talks, these 

arent just pretty decorations. They actually do work to emphasize points, shaping how we 

read or hear things. Authors and speakers use them on purpose to guide what we think, 

influence our views, or get their main idea across clearer. Overall, parallelism, inversion, 

 
83 Simpson, P. Stylistics: A Resource Book for Students. London: Routledge, 2004, p. 40. 
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and those questions play a big part in making English more expressive. It 

strengthens the whole impact, even if not every use is perfect.Overall, parallelism, 

inversion, and those questions play a big part in making English more expressive. It 

strengthens the whole impact, even if not every use is perfect. 
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