FEuropean science international conference ’%’}‘
MODERN PROBLEMSIN EDUCATION AND THEIR SCIENTIFIC '(",
SOLUTIONS
THE STYLISTIC FUNCTION OF PARALLELISM, INVERSION,
AND RHETORICAL QUESTIONS IN CREATING EMPHASIS IN ENGLISH

Karimova Rayhona
Student of SamSIFL:
E-mail: rayhona.karimovall@gmail.com
Phone: +99894 236 02 79
G. B . Ro'ziyeva
Scientific supervisor: Teacher of SamSIFL:

N

Annotatsiya, ushbu maqola?d,’a ingliz tilida))arallelizm, inversiya va ritorik
savollarning uslubiy vazifalari. tahlil gilinadi. Tadgiqotning asosiy magsadi ushbu

stilistik vositalarning matnda urg ‘u yaratish, fikrni kuchaytirish hamda o ‘quvchi yoki

tinglovchiga ta’sir o ‘tkazishdagi-velini auniglashdan iborat. Parallelizm nutqqa ritmik
uyg ‘unlik va mantiqiy izchillik bersa, inversiya _e’tiborni muhim bo ‘lakka qaratadi.
Ritorik savollar esa javob talab-gilmasdan, fikrning emotsional va ta ’sirchan tusini
oshiradi. Maqolada badiiy adatuyo'wa,ommawy nutglardan olingan misollar asosida
ushbu vosztalarmng qo Uanish xususzyatlarz yoritiladi. Tadqiqot natijalari shuni
ko ‘rsatadiki, mazkur stilistik birliklar matnning zfodavq/lzgzm oshirib, muallif niyatini
yanada anigroq yetkazishga xizmat giladi.

Kalit so‘zlar: parallelizm, inversiya, ritorik savol, -si?l‘_istika, urg ‘u, ifodaviylik, nutq
ta’siri 3 ¢

AHHOTAUMS, 68 OAHHOU Cmamve pacCMampusarOmcs: c?nu;z_ucmuttecxue QyHKyuU
napauneausma, UHeepcuu "L’t"pumoputtecmtx 60onpocos 6 auenulckom sAsvike. Llenv
uccredo8anus — onpedeﬂumb _KkaKum 0bpaszom oOamumvie cpec)cmea cnocobcmeyom
CO30AHUIO CMBICI06020 U 3MOMBH020 akyernma 6 mel«;rﬂe Hapameﬂus’m npudaem
6bICKA3bl6AHUIO pum/wutmdcmb u Jjocuveckyro cmpouﬂocmb UHeEepCcusl gvloesisiem
3HAYUMDBLLL 3JZ€M€Hm P ‘hp’eé)ﬂoofcenuﬂ g pumopu%czcue 60NpOCHI ycunusaron
6blpa3um€ﬂbH00n’Zb pelm u eoadeucmeyiom HA uumameﬂﬂ uau crywamelis. Ananusz
npoBOOUMCs HA  Mamepuane XYOONCeCMBEHHbIX NPOU3BeOeHUll U  NYOJUYHBLX
6blcmyl’lﬂ€Huﬁ. P€3yﬂbmaI71bl uccneoo8atus nokKaswvlearom, 4mao OaHHblE CMUTUCIUYECKUE
npuéjl/lbl CYWEeCmMBEHHO noevluiaom e6blpa3umelbHOCNb meKkcma u nomozarom bonee
uémKo nepeoams aemMopPCKy NO3UYUIO.

KuroueBble ciaoBa: napanneausm, uHeepcus, pumopudecKkuti 60npoc, CMuIUCmuKd,
axkyerm, evlpasumelbHoCmb, pedesoe go30eticmeue

Abstract, this article examines the stylistic functions of parallelism, inversion, and
rhetorical questions in English discourse. The main objective of the study is to explore
how these devices contribute to creating emphasis and strengthening the communicative
impact of a text. Parallelism provides structural balance and rhythmic harmony, making
ideas clearer and more memorable. Inversion shifts the usual word order in order to
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highlight a particular element of a sentence. Rhetorical questions, although
they do not require direct answers, intensify emotional expression and engage the
audience more actively. The analysis is based on examples taken from literary works and
public speeches. The findings demonstrate that these stylistic devices play a significant
rolein enhancing expressiveness and reinforcing the author’s intention.
Keywords: parallelism, inversion, rhetorical question, stylistics, emphasis,
expressiveness, discourse

Introduction L s

Language is notjust a tool fof communicating information. It can even show thoughts,
feelings and attitudes. When pEb’ple talk or writ?, they’re doing more than sharing
information. They endeavor to make others understand that a matter is important, serious
and deserving of attention. For that reason, the structure of a sentence can be just as
critical to its meaning as the words in it._In“English, writers frequently employ other
techniques to strengthen sentences. Sometimes they repeat a structure. On some
occasions, they even shiftthe standard word order. Sometimes, they ask a question even
when they already have the answer\These little changes can affect a message pretty
radically, and how a message sounds affects its reception as well. Parallelism is one of
the simplest, yet most powerful devices for adding force to a statement. It happens when
someone repeats a certain grammatical /structure, either within the same sentence or
across two adjacent sentences. It"tooks like nothing, but it does interpret to say the
message. The moment the same pattern comes again (as it does), they shouldn't even be
able to avoid hearingit. For example, in a speech, one might~ hear: “We need change. We
need courage. We need responsibility.” The repetition “we need” creates a strong
impression The message‘ItséTf |s repeated with rhythm; and thanks to this rhythm, the
idea becomes more obvious. ,ggpg_gnate Ideas'may also befsfructured with parallelism.
When ideas are presented within the same structure, people perceive them as organized
and relatively simple®2” The audience does.not have to make an effort to see the
connection betweeh the ideas..That is why parallelism is often used in speeches and
essays in which the speaker tries to sound confident and clear. In literature, parallel
structures can be used to express strongemotions. A person can use similar phrases when
he or she is experiencing anger, fear, or hope. The person repeats the phrases because of
the emotions he or she is experiencing. Each time, the repeated part may be a little
stronger than the last one. Thus, parallel structure does not only repeat an idea but also
develops it. Inversion is different from parallel structure. English has a fixed order of
words, and most sentences have a predictable structure. Because of this, when the order is
inverted, itimmediately draws attention. This is called inversion. For example, instead of
writing | have never seen such beauty, a person can write Never have | seen such beauty.
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By starting the sentence with “never,” the effect is amplified. The reversed
structure draws attention to the point. The reader realizes that the point being made is
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significant. Inversion can occur with negative or limiting words such as “never,” “rarely,”
or “hardly.” It can also occur after phrases such as “only then” or “not until.” In all these
cases, the objective is the same: to draw attention to a particular point. The structure of
the sentence draws the reader’s attention. In fiction and novels, inversion can be used to
make a sentence sound more emotional or dramatic. It can also be used to slow down the
reading process and give the impression that something important is happening. Since the
sentence pattern is not the usual one, it becomes more important. In this respect,
inversion can be used to createemphasis by-deviating from the normal pattern. Rhetorical
questions kind of pull the reader_i\n,differently for em})hasis. They are not really questions
that need answers. Instead, they. push a strong point or get someone thinking about it.
Like with that one, how can weremain silent. The writer is not waiting for a reply. It just
shows staying quiet is not right.» These things make the reader part of the talk, sort of like
the writer is chatting directly, with them. No mare just dumping info, but getting the
person to pause and consider stuff. It feels like they can carry emotions too. Doubt or
disappointment, maybe even real worry.-And if you line up a bunch of them one after
another, it ramps up that feeling.<The drgency hits harder. When you mix in the other
ways too, like parallel sentences and inversion, it all bu|IQS on itself®3, Start off with one
of these questions to hook someone, then use parallels to make the argument feel heavier,
and throw in inversion to spotlight-what matters. Form and emotion sort of blend there,
but it is not always perfect. Some,parts might drag a bit, or not connect as smooth as you
would want. -

Conclusion

Parallelism, inversion, a"d rhetorical questions all seem like key ways to build
emphasis in English writing o%ﬂg They each work a b;talfferently, butinthe end,
they help make a message hit harder and stick with people*more. Parallelism is good for
that rhythm thing, repeating structures so_ideas feel balanced and easier to follow. It
makes stuff more perstasive; ar at least memorable, liké'in speeches where you hear the
same pattern over and over. Clarity comes in too, organizing thoughts logically without it
feeling forced. Inversion stands out because it flips the normal word order, which grabs
your attention right away on certain parts. That deviation kind of foregrounds what the
writer wants you to notice most. Then there are rhetorical questions, which dont really
need answers but get you involved anyway. They amp up the emotion, making the
audience think or feel something stronger. Some people might see them as tricky, others
just effective for engagement. Looking at examples from books or famous talks, these
arent just pretty decorations. They actually do work to emphasize points, shaping how we
read or hear things. Authors and speakers use them on purpose to guide what we think,
influence our views, or get their main idea across clearer. Overall, parallelism, inversion,
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and those questions play a big part in making English more expressive. It
strengthens the whole impact, even if not every use is perfect.Overall, parallelism,
inversion, and those questions play a big part in making English more expressive. It
strengthens the whole impact, even if not every use is perfect.
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