N[N

AN

Q

/

>

~ ‘l

4

B

»

<4

European science international conference:

¢

P\
—
} I\
MODERN PROBLEMS IN EDUCATION AND THEIR SCIENTIFIC (/) /“
SOLUTIONS /

THE INFLUENCE OF SOUND ON LANGUAGE: AN ANALYSIS
OF ALLITERATION, ONOMATOPOEIA, AND RHYTHM IN ENGLISH

Alidjanova Nodira Murodilloyevna
Samarkand State Institute of Foreign Languages
Teacher of the department “English lexicology and stylistics”
Tel: +998915515552 alidzhanovanodira(@gmail.com
Khamrokulova Dilsora Tashmurod qizi
Student of Saﬁ;arkand State Institute of Foreign Languages
~‘\Phbne: +998932866886
L)

Abstract: Sound shapes words.more than most notice. Though unseen, it carries

weight inside every phrase. FrOm hiss to hum, repetition pulls listeners closer without
saying why. Think of poems Vihere syllables bounce like rain on rooftops - predictable yet
surprising each time. A/[omenmw@en letters mimic real life: crack, drip, snap. These
choices are never g'ccidental. Writers plant them there to make moments stick longer in
memory. Rhythm“.gﬁz'd_es pdce, sometimgs: dragging feet, other times sprinting ahead.
Speech leans into beats-whether planned or not. Even _casual talk uses echo, slant rhyme,
soft consonants to smooth understanding-~Meaning shifts slightly when sounds align by
design. Not magic, just mechanics working quietly beneath sentences. Emotion rises
easier when tones match thoughtClarity gains strength\\t_hrough patterned noise. What
feels natural often follows hidden\ytructures built on sound/alone.

Key words: sound devices, alliteration, onomatopoeta; rhythm, English language,
phonology, stylistics, discotirse ;

AHHOTAUMSA: 38VK eﬂuﬁénﬁta\moea 20paszdo cunbhee, 4em, 00bluHO 3ameuaiom. Xoms
OH HeBUOUM, 8 KAHCOOU cj)paw&'ém CMBICIOBYIO U IMQUUOHATLHYIO Haepy3Ky. Om
wunenus 00 2nyxo2o 2yngf— nosmopenue He3AMemHo. npumseueaem ciyuamens, He
00vsicHsis novemy. JJochiamouno \6CNOMHUNMb CIMUXY, 20€ ClI02U OMCKAKUGAIOM, CILOGHO

0021C0b NO KPbLUAM, — NPEOCKA3yeMO, HO KaNCOblll ]553"1@'5%060}14)/. buvisarom momenmul,
K020a OYK8bl NOOpaAdCaiom peaibHol xcusnu: crack, drip, snap. Takoiil 6bi60p Hukoz20a He
cyyaen. ABmopvi HamepenHo UCNOAb3VIOM e20, 4modbl 00pasbl 00IbULe COXPAHAIUCH 8
namamu. Pumm Hanpaenisem memn peuu: umoeoa 3ameonsem wide, UHO20A
cmpemMumenvHo yckopsem osudiceHue. Peub onupaemcs na pummuueckue axyeHmol,
0CO3HaHHO unu Hem. Jladice 8 MNOBCEOHEBHOM OOWEHUU UCNONL3YIOMCA NOBMOPY,
HemoyHvle pu@mbvl, MacKue Co2uacHvle OJisl 00lecueHUss NOHUMAHUA. 3HaueHue clecKa
MeHsemcs, Ko20a 38YKU GbICMPOEHbl HAMEPeHHO. Dmo He Mazus, d MeXaHukd, muxo
pabomarowas o0 NOBEPXHOCMbIO NPEOSIONCEHUN. DMOYUU NPOABIAIOMCA Jlecue, Ko20d
38yuaHue coomeemcmeayem Mulciu. Acnocms ycunusaemces 61a200aps Ynopsoo4eHHOMY
38yK0680MY pucyuky. To, umo Kasicemcs ecmecmseeHHbIM, 4aCmMo NOOYUHAEMCS CKPbIMbLM
AM, OCHOBAHHBIM UCKIIOUUMENLHO HA 38)Ke.
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Introduction. Sounds do more than just fill silence - they help carry meaning through
speech. Not only vocabulary but also the way words flow affects understanding. Emotion
often rides on pitch, timing, even pauses between syllables. Rhythm gives phrases a kind
of pulse, making them stick in memory. Alliteration links ideas by repeating starting
sounds across words. Onomatopoeia brings noises to life using word shapes that mimic
real sounds. These tools exis;&d/’long’before books, passed down in spoken lines. Even
without grammar labels, peopl® mnaturally>use musical qualities in talk. The beat of
sentences can shift mood, someétirties louder than m ning itself. How something sounds
may matter as much as what is technically said. Starting with old poems and moving into
today's talk, such tools shapé the way words_ring out, sit with us, because they carry
weight beyond meaning. Flow ecomes easier when patterns stick in memory, since
repeated sounds create a kind|of pull that listeners follow without noticing. This work
looks closely at how noise becomes structure by focusing on matching beginning letters,
word-made n01ses, 5Iong with bgat-like ;1m1ng across speech. Features of each method
get broken down, showmg what happens inside sentences where sound plays a role just
as strong as grammar or vocabulary. “Writers lean ‘on them, yes, though regular
conversation uses similar tricks even if people do net name them while speaking.
Learning a new tongue often includes tuning ears to rhyfhms that feel odd at first until
practice makes shifts natural. Soupd does more than decorate - it guides attention, builds
connection, helps ideas land clearly instead of fading fast. ™ \

Sound devices are exploted through phonetics, phonology, and stylistics together.
Though phonetics looks a how sounds are made physically, phonology deals with their
role in language structure. Becgl_ls\eztjhstlcs studies word chgré’és it reveals emotional or
artistic impact in speech. Sometimes it is the noise words - make that pulls you in, like
when bits of speech pep out from-the usual flow. Rhythm shows up here too, not just
random chance - pdtterns guide.how we feel about what™$ said. Think of it as shaping air
into something listeners can almost touch, through careful echo or beat. Experts say these
echoes link shape to sense, not by accident but design. The result? Words carry weight
beyond their definitions, colored by how they sound. One book about how stories are told
comes from Leech G. along with Short M. It came out in London through Pearson
Education during 2007. The whole thing runs just forty pages long.

Starting with matching sounds makes alliteration click into place. That echo at the
beginning of words shows up everywhere in stories and speech. Used again and again
across time, it sticks in the ear. Its rhythm gives phrases a sharper edge. All through
English verse, sound patterns shaped early poems - those ancient lines built on repeated
opening beats. Today, matching beginning sounds lifts phrases into something more
rhythmic, drawing attention without force. Certain letters bring certain moods: light ones
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whisper, harsh ones clash. You hear these echoes not just in books but also in
common talk - the catchiness stuck inside sayings, names, ads, even rallies where words
gain weight by pairing alike. Sayings such as "live and learn" or "quick and quiet" show
how repeating similar sounds helps speech flow while sticking in memory. Without even
noticing, people tend to slip these patterns into talk - proof that rhythm plays a part in
everyday conversation. Words copying real-world noises fall under onomatopoeia, where
spelling mirrors sound. While most literary tricks stay abstract, this one ties word shape
closely to what it describes, pulhng listeners right into the moment through hearing.

Sound words like buzz or, crash bring stories to life by letting readers hear what
happens. Because of how vivid“they feel, these terms show up often in poems, novels,
and books for young people. When! people talk eve@day, especially when telling tales or
sharing feelings, they naturally<reach for such lively expressions. From page to voice,
these imitations shape how scenes are felt, not just seen. Every now and then, movement
and feeling come through fast witheut needing many words. That flow pulls listeners in,
keeps things moving. What shapes this pulse? It's how heavy and light beats line up when
we speak or erte In Enghsh timing hinges on stress - those punchy moments set the
pace. Natural sound leans hard on th1S\beat'

When you listen to ‘&' poem itssbeat’ shapes how.words line up, changing what they
seem to mean. A slow pulse might pull feeling out while a quick one races ahead, shifting
how someone connects to lines. Even without strict rules, stories rely on timing to keep
thoughts linked and moving smoethly:“Speech uses paus‘és and beats not just to be clear
but to underline what matters’ most. Now think about how smooth talkers play with
timing to stress key points while keeping people listenmg. Rhythm shifts sneak into
speeches, classrooms, even stage acts - a tool that sharpens meaning without calling
attention to itself. Instea(} of'ﬂat dehvery, these voices rise and fall like waves, guiding
ears through ideas. h:’.

Even when quiet words slip into stories or speech, they behave differently. Pages often
hold these sounds ons purpose, -shaping mood and meaning like a careful hand.
Meanwhile, talk 1&ts them float free, tossed out without planning during everyday
moments. A rhythm here, a echo there - just how voices wander when unwatched.

Even so, sound tools do one core job - they build feeling, sense, and impact. Across
settings, repeated sounds add life and stickiness to words. How noise forms speech
matters deeply in teaching English. Noticing rhythm, tone, or echo supports students in
speaking clearly, hearing better, plus sharing ideas with ease.

Starting off with poems, kids tune into sounds more sharply. Rhymes nudge learners
forward without feeling like work. Spoken words build rhythm in ways that stick longer.
Practice shaped around sound lifts both recall and ease in speaking. Confidence grows
quietly through these small steps. Proficiency follows where attention has already
walked. Sound helps shape how we use words. Not just meaning, but feeling too - rhythm
pulls listeners in, while repeated sounds stick in memory. Instead of fading into
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background noise, these patterns sharpen impact. Think about animal noises

copied in speech; they bridge gaps without needing explanations. Even casual talk leans
on such tricks to stay lively. Once you notice them, language feels less like rules, more
like motion. Later studies might follow where else these effects travel - online spaces,
classrooms, or between cultures. One book by Crystal, D., covers linguistics and
phonetics. Published in Oxford through Blackwell in 2008. Pages run twenty-five deep
into the subject matter. Two authors wrote a book about how stories sound different
depending on word choices. It came out~in London through an education publisher. The
year was two thousand seven When readers got hold of it. Forty pages made up its full
size without extra filler. Each-s&ction looked closely at speech patterns inside fictional

talk. DY/ % )
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