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Abstract: This article exaﬁ;ines the artistic. interpretation of the concepts of “war”
and “peace” in contemporaryEnglish literature from a conceptual and theoretical
perspective. The study explores‘»a')w modern literaky discourse transforms war from a
historical and political event into @ psychological, ethical, and existential experience.
Drawing on selected works“of stwentieth- and twenty-first-century English-language
writers, the article analyzes the ‘representation of war as a source of trauma, moral
uncertainty, and identity fragmentation. At the same time, peace is interpreted not as a
simple state of stq{)ility but as a complex process of inner reconstruction shaped by
memory, guilt, a'z;zgi‘fe.spo.nsibilily’. The ;eSaarch employs conceptual analysis, cultural
memory theory, and liie’i*ar} discourse analysis to_reveal the dynamic relationship
between war and peace as interconnected categories. The findings demonstrate that
contemporary English literature rejects heroic and ideo}_ogical narratives, emphasizing
instead individual moral choice, htiman ™ vulnerability, an’d\‘_ethical awareness. The article
contributes to comparative and qonceptual literary Studie/s by highlighting the evolving
semantic and philosophical dimensions of war and peace inmodern artistic thought.

Keywords: war and eéd‘qq concepts, contemporary English \literature, conceptual
analysis, trauma narrative, "E‘uh\uml memory, moral responsjbilit)/, literary discourse,

post-war consciousness /\‘:&'
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Contemporary English literature-has developed in close connection with the profound
historical and socialtransformations of the twentieth ‘amarly twenty-first centuries. The
experience of two world wars, the Cold War, post-colonial conflicts, and global political
instability has fundamentally reshaped literary consciousness. Within this context, the
concepts of “war” and “peace” no longer function merely as historical or political
themes; rather, they emerge as complex conceptual structures deeply embedded in human
psychology, ethical responsibility, and existential reflection.

In earlier periods of English literature, war was often portrayed within the framework
of national duty, heroism, and political legitimacy. Classical and Renaissance texts
frequently emphasized military honor, royal authority, and collective identity. However,
modern and contemporary literature marks a decisive shift in perspective. War is no
longer depicted as a source of glory or moral clarity but as a destructive force that
fractures the human mind, destabilizes identity, and undermines faith in moral absolutes.

E nnonoonon ﬂﬂ
ERRTELETTTH ]
LR LR iy

v
14

.


mailto:murodbek032@gmail.com

Y
S\

A
S

N

\\‘ European science international conference: k’ \\\

N

<

AENTA P\ VN (N

\ % . ‘ : » , % \

\\ MODERN PROBLEMS IN EDUCATION AND THEIR SCIENTIFIC (/) /\ \\‘
! SOLUTIONS / \

This transformation is closely connected with what literary scholars describe
as post-war consciousness. According to Samuel Hynes, twentieth-century English
literature represents war not as an external event but as a deeply internalized trauma that
reshapes individual perception and language itself. As a result, war becomes less visible
in physical terms yet more pervasive in psychological and symbolic dimensions.

In contemporary narratives, war rarely appears through detailed battlefield
descriptions. Instead, it manifests through memory, silence, fragmented narration,
dreams, guilt, and emotional paralysis. The battlefield shifts from physical space to the
inner world of the individual.rf}ﬁs artistic strategy reflects the understanding that the true
consequences of war extend far*beyond the moment of conflict and continue to operate
within human consciousness long\a'fter the fighting e?ds.

Paul Fussell’s influential study on modern war literature emphasizes that twentieth-
century writing replaced heroic rhetoric with irony, disillusionment, and moral
ambiguity. For Fussell, war de<st1’oys traditional systems of meaning and replaces them
with skepticism toward authotity, patriotism, and transcendental values. Consequently,
the modern literary{her'o 1S no longér a triumphant figure but a wounded survivor, often
incapable of recongiliation with thie post-war-world.

Although Ernest Hemingway is an {American writer, his works occupy a central
position in English-language war literaturerand strongly influenced contemporary British
literary thought. In A Farewell to Arms, war functions not as a political confrontation but
as an existential condition that er6des“emotional stabili‘ty and human connection. The
novel presents war as an irratjonal mechanism that renders love fragile and life
unpredictable. Peace, within this narrative, does not appeartas redemption but as a
temporary emotional refugevulnerable to inevitable collapse.

One of the defining feailir'gé‘;o‘f: contemporary English literature is the erosion of moral
certainty. Traditional binaries - suchi*asshero and villain, justige%nd injustice, victory and
defeat lose their clarity. Wat is neither justified nor fully condemned; instead, it becomes
a space of ethical confusion. This ambiguity reflects the-influence of existential
philosophy on modérm literary imagination. -

Thinkers such as Jean-Paul Sartre and Albert Camus profoundly shaped post-war
literary discourse. Their philosophy emphasized individual responsibility in an absurd
and morally unstable world. In contemporary English fiction, characters frequently
confront situations in which no ethical choice leads to moral resolution. War thus
functions as a catalyst that exposes the fragility of moral systems rather than reaffirming
them. The concept of peace undergoes an equally significant transformation. In modern
English literature, peace is not portrayed as a joyful return to normalcy. Instead, it often
appears as emptiness, alienation, or psychological disorientation. The end of war does not
signify healing; rather, it marks the beginning of a new struggle — the attempt to live

with memory.

==
=D

g

==
==
[



(Y
4

\}
4

N

European science international conference: - _A'
\ 2
MODERN PROBLEMS IN EDUCATION AND THEIR SCIENTIFIC '

SOLUTIONS
Ian McEwan’s novel Atonement exemplifies this artistic approach. War

A
~ \

operates both as historical reality and as a moral rupture that permanently alters human
destiny. The post-war period in the novel is dominated not by relief but by guilt, regret,
and irreversible loss. Peace becomes a state burdened by remembrance rather than
liberation.

Memory plays a crucial mediating role between war and peace in contemporary
English literature. War may conclude historically, but it continues symbolically through
recollection. Literary narratives_thus portray peace as an unstable condition constantly
threatened by the persistencelfg;f/’merrfory. This phenomenon aligns with Jan Assmann’s
theory of cultural memory, whith/defines literature as one of the primary mechanisms
through which traumatic historidal experience is) preserved and transmitted across
generations. From this perspective, contemporary’English literature presents war and
peace as an inseparable conceptual pair. War disrupts meaning; peace attempts to restore
it but never fully succeeds. Togetheg these_concepts form a dialectical structure through
which writers explore the limits 0f humanity, responsibility, and moral endurance.

One of the most 31gn1ﬁcant features of modern war narratives is narrative
fragmentation. Dlscontlnuous chronotegy ‘unreliable narrators, and shifts in perspective
mirror the internal chaes experleneed by individuals_exposed to violence. This stylistic
instability reflects the collapse of linear meaning under traumatic pressure. As Cathy
Caruth argues, trauma resists complete representation and therefore manifests through
repetition, silence, and narrative-rtupture. Contemporary“»English literature adopts these
techniques to portray war as arrex’perlence that cannot be fully articulated.

The concept of peace in such narratives does not functioras a clear counterpoint to
war. Instead, peace becomes an ambiguous state’defined by absence rather than presence.
The absence of violence dot ogs_not restore coherence; rather, /it exposes emotional
emptiness. Post-war charactewently experience aher;aﬁf)n survivor’s guilt, and
emotional paralysis. Peace/thus becomes psychologically ‘demanding, requiring constant
negotiation with the past. ‘This -eomplexity ‘is_evident in Pat Barker’s Regeneration
trilogy, where the aftermath ‘of. World War I is portré‘y‘e'& as a prolonged psychological
battlefield. Soldiers return from war physically alive yet mentally fractured. Therapy,
memory, and confession become central narrative elements, suggesting that peace
requires confrontation with trauma rather than its repression. Barker’s work demonstrates
that the end of conflict initiates a new ethical responsibility: the obligation to remember.

Contemporary English literature also interrogates the relationship between war and
authority. Political institutions often remain distant or abstract, while individual suffering
occupies the narrative foreground. This shift signals a rejection of grand ideological
narratives. Instead of glorifying national victory, modern texts emphasize the cost paid by
ordinary individuals. The legitimacy of power becomes morally questionable when
contrasted with personal devastation. This perspective aligns with New Historicist
criticism, which views literary texts as sites where dominant ideologies are challenged
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rather than reinforced. Stephen Greenblatt argues that literature both reflects
and subverts power structures by revealing their human consequences. War narratives, in
this sense, function as ethical counter-discourses that expose the gap between political
rhetoric and lived experience.

The ethical dimension of contemporary war literature is inseparable from the concept
of responsibility. Characters are rarely judged by heroic success; instead, they are
evaluated through moral awareness. The central question is not whether one wins a war,
but whether one retains humanity within it. This shift transforms literary ethics from
collective ideals to individualr‘—:AGCountability. In this context, peace emerges as a fragile
moral condition rather than atable achievement. The absence of violence does not
guarantee justice or reconciliatiof Instead, peace demands ethical vigilance. Literature
portrays peace as a process rather than a state — a continuous effort to confront memory,
guilt, and moral ambiguity. < =3

The theme of atonement becomes partlcularly significant. In Atonement, peace is
inseparable from narrative responsibility. Writing itself becomes an attempt at moral
repair. Through storytelhng, characters seek redemption not by altering history but by
acknowledging 1ts 1rrever51b111ty This suggests that literature offers symbolic peace
through recognition rather’ than reselution. From a conceptual perspective, war and peace
in contemporary English literature operate as dynamic categories rather than fixed
oppositions. War invades peace through memory; peace infiltrates war through moments
of compassion. The two conceptsTcoeXist within the. same psychological space. This
dialectical relationship reinforces‘ the idea that modern lit/erature rejects absolute moral
binaries. e

Jan Assmann’s theory™off cultural memory provides a useful framework for
understanding this phenohlenon L1terature preserves collective trauma by transforming
private suffering into shared n g rrative experience. Throug}yt’ﬁ'ls process, war becomes
part of cultural 1dent1ty, an’d peace becomes a form of ethical remembrance rather than
forgetfulness. A4Sk -

Importantly, contemporary Enghsh hterature also addresses the danger of forgetting.
Peace that erases memory risks repeating violence. Therefore, writers emphasize
remembrance as a moral obligation. Silence is portrayed not as healing but as complicity.
In this way, literature assumes a moral function beyond aesthetic expression. The artistic
representation of war and peace thus evolves into a discourse on humanity itself.
Violence tests ethical boundaries; peace tests moral endurance. Characters are not asked
to be heroes but to remain human. Compassion, empathy, and responsibility become the
ultimate measures of value.

Conclusion

The analysis of contemporary English literature demonstrates that the concepts of
“war” and “peace” undergo profound conceptual transformation in modern artistic
discourse., War is no longer portrayed primarily as a military or political event but as a
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traumatic force that disrupts human consciousness, destabilizes moral
frameworks, and fragments identity. Peace, in turn, is not depicted as a simple restoration
of order but as a fragile psychological and ethical condition shaped by memory, guilt, and
responsibility.

Through narrative fragmentation, psychological introspection, and ethical ambiguity,
contemporary English writers redefine the relationship between violence and humanity.
The absence of heroic rhetoric and the emphasis on individual suffering mark a decisive
departure from traditional war narratrves Literature shifts its focus from collective

~

triumph to personal endurance J
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