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Annotation: The study is devoted to the analysis of the artistic interpretation of the
image of Amir Timur (Sahibkiran) in English and American literature. It highlights the
representation of the image of Timur as a symbol of power, ambition and conquest in the
works of Christopher Marlowe and Edéar Algrn Poe. The images created by the authors
are considered within the framework\ of drama and lyric genres, revealing their
connection with the historical period, aesthetic vision and individual poetic thinking. It is
substantiated that the image of Amir Timur has a consistent and symbolic character in
English and American literary traditions.
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interpreted within the framework of various historical periods, literary trends and genres.
In the works of Nicholas Rowe, Christopher Marlowe, Edgar Allan Poe and Howard, the
creation of the image of thishistorical figure is closelyrelated to the individual poetic
thinking, aesthetic views and artistic purpose of the authors. And through the works of
these authors, the expression of the image of Sahibkiran in the dramatic and lyrical
genres is analyzed comparatively.

The image of Amir Timur in English and ‘American literature has a number of
common and eternal features that remain consistent, despite being written in different
centuries and belonging to different literary traditions. One of the most important
similarities is that all authors depict Timur as a powerful and ambitious figure. No matter
how different their styles, themes or historical contexts, they are united by one main idea:
Timur is a man who strives for greatness and strives to rise above ordinary limits.

Christopher Marlowe's play Tamburlaine the Great (1587-1590) remains the most
influential and enduring portrayal of Amir Timur in English literature. This Elizabethan
drama solidified the central image of Timur as a ruler driven by extraordinary ambition,
boundless power, and a conviction that he was ready to rule the world. Marlowe presents
Timur not simply as a historical conqueror, but as a symbolic figure whose pursuit of
greatness transcends ordinary human limits. One of the most striking manifestations of
this boundless ambition is seen when Timur says:
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I hold the Fates bound fast in iron chains,

And with my hand turn Fortune’s wheel about;

And sooner shall the sun fall from his sphere

Than Tamburlaine be slain or overcome - (Marlowe, Tamburlaine the Great, Part I,
Act 1, Scene 2)

In these lines, Timur asserts that even fate itself i1s under his control. Marlowe uses this
bold formula to show that Timur believes himself to be stronger than natural or divine
forces. His ambitions are almost supernatural, presenting him as a Renaissance hero who
defies fate and refuses to accept human limitations. Marlowe justifies Timur's ambitions
by linking them to human nature. In another important passage, Tambulaine says:

Nature, that fram’d us of four elements

Warring within our breasts for regiment,

Doth teach us all to have aspiring minds - Part I. Act 2, Scene 7.

Here, ambition is portrayed as something’ natural and universal, born of the inner
"war" within every human being.‘B/[a‘rIGW’e llg;?esents ambition as a fundamental part of
human nature, portraying Timur not as an exception but as the highest manifestation of
humanity's desire for greatness, struggle, and domination. As historian Beatrice Forbes
Manz has noted, Timur's work was devoted-to the restoration of the Mongol imperial
power. His character rose to a legendary level, embodying the grandeur of the
Renaissance, heroic potential,-and the desire for unlimited achievement.

Edgar Allan Poe's poem "Tamerlane" (1827) represents one- of the earliest American
interpretations of Amir Timur. Poe shifts the emphasis from external victories to an inner
world of regrets, memories, andlost love. For hin§1, Timur's‘greatest enemy is not another
king, but his own ambitions, which destroy the happiness he had in his youth. One of the
most important moments in“the poem is when Timur-speaks of the conflict between
ambition and love:

I was ambitious - have you known

The passion, father? You have not:

A cottager, | mark’d a throne

Of half the world as all my own,

And I at last a diadem have won -

But where is my soul’s hope? - it lies

Beneath yonder willow tree!

In this way, Poe portrays Timur as a man whose lust for power destroys what is truly
important to him. He "gains the diadem" - the throne of the empire - but he also
recognizes that this victory is empty and meaningless, because it has deprived him of his
only true hope for happiness. The "willow" represents the grave of Ada, the woman he
loved and abandoned. This contrast shows that Poe has transformed Timur's ambition
into a tragic weakness, transforming a historical figure of power into a romantic hero
marked by grief, emotional depth and spiritual loss. Writers portray him as a man who is
not satisfied with small achievements. He is always associated with a strong will, courage
and a determined spirit. These qualities make Timut more than just a historical ruler; he
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becomes a broader literary symbol of human determination, will and the pursuit of
greatness. This general concept serves as the basis for his image in the English and
American literary traditions.
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