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Drama is a type of literature egd |t has/“rts own characteristics. It is intended for
staging, and the characters are not desorlptlve, but spoken. Determining the author's
position in it requires the reader to pay attention and think. The reader must imagine the
place of action without the help of-the writer-author. It-is necessary to imagine the time,
the environment in which the characters live, their appearance, the way they speak and
listen, their actions and gestures; and at the same time, it is hecessary to understand and
feel what is hidden behind" the actions and words ‘of each ‘actor. In the center of the
dramatic work there is a vital conflict;"the soluz:ron of which is manifested in the sharp
struggle of the characters with each other, with circumstances, with themselves. The
dramatist creates plots with the sharpest life conflicts. Before working on the drama in
class, you should read it independently. Before readings it is recommended to ask a
question or two: How did you understand the name of the drama? Who do you think are
the main characters?

Initially, it is useful to organize a reading of the drama out loud: the text can be read
by the teacher himself, sometimes involving recordings or-video recordings. During the
reading,-the teacher pays attention to the annotations, the list of characters, that is, shows
that the drama should be read, and sometimes it is even necessary to refer to theater
memories. Introductory lessons may vary depending on the nature of the drama.
Introductory lessons: 1) preliminary review of the drama; 2) a story about the period; 3)
historical information about issues that worried people of a certain period and were
reflected in the drama; 4) reproductions of paintings by artists depicting people’s lives of
past years; 5) attention should be paid to stories about drama life in the theater.
Difficulties in the introduction of dramatic works to the stage later led to acquaintance
with other plays, masterpieces of world literature. Dramatic works are mainly analyzed
“after the author”, that is, the actions of the drama are worked on consistently.

It is recommended to start working on the drama by referring schoolchildren to the
whole drama, helping them understand it, feeling its main conflict, its emergence. This
may be a question about the title of the work. If'a complete answer is given as to why a

)

566


mailto:bozorovagulruh77@gmail.com

European science international conference:
MODERN EDUCATIONAL SYSTEM AND INNOVATIVE TEACHING SOLUTIONS A I

drama is called “Temir xotin” (The Iron Woman) or “Padarkush” (The Patricide), it

will pave the way to understanding future dramas. At the initial stage of studying a
dramatic work, at the same time as defining the main conflict, students are first
introduced to the actors and what role they play in the struggle. You can ask about their
groups. It paves the way for clarifying the main conflict, and defining the boundaries of
the drama — where it begins and how it ends — helps clarify the overall perspective of the
drama. Much attention is paid to the appeal of the class for the period covered by the
drama. The time of the viewer and the time of the action of the drama coincide, but days,
weeks, even years pass between events. Students need to be taught that in drama, what
happens in the action itself is important, not just between the actions. For classroom
analysis, the teacher should select supporting events that determine the development of
action. We must not forget to explain unclear words. Historical and theatrical review,
choosing what to read first and working on a drama are different:

1. “Imagination of the scene” attltuac to %il;al perception. Students need to mentally
Imagine themselves watching the drama usm emories of dramas is helpful for this.

2. For this purpose, it is important to encourage students to imagine what is happening
on the stage: “imagine that you are sitting on the stage”. Another way to encourage
students to enter the text.of the drama--is to create -imaginary scenes, that is,
schoolchildren are invited to think about how to place the characters at a certain point of
the action, to imagine their,positions, gestures, actions., = - »

Special approaches ' should ‘also ‘be" uset in ‘teaching' dramas Bélonging to world
literature. When teaching-dramas, pfoviding™students with posters encourages them to
visit the theater. It can further increase their interest-in dramatic works. For example,
Shakespeare's drama “King Lear” is shown many times in the drama theaters of our
country: - _

“Artistic skill, on the one hand, is the art of seeing novelty in real life and being able to
analyze it with the means of literature, and on the other hand, it depends on deep
knowledge of the secrets and techniques of art, thousands of emotional and visual tools”.
[1;79] The well-known literary scholar V. Khalizev writes: “No matter how important the
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narrative passages are in dramatic works, no matter how much the depicted work is
divided into parts, no matter how much the words spoken by the characters correspond to
their inner speech , however, drama tends to describe scenes that are mutually
coordinated in terms of time and space”. [2;46] “Each work of art consists of a collection
of innumerable artistic details related to the living conditions of people, the psychology
of characters, heroes and their continuous changes and development”. [3;193]

If students are taught to understand subtext, we are making better readers and viewers.
We must not forget that in the analysis of the drama, the speech of the actors and the
comments of the authors, the poster and the commentary on it are of great importance
(readers often miss this while reading). Expressive reading is important when working on
a piece. In this process, the student moves from the position of the audience to the
position of the performer. In a dramatic work, the position of the author is more hidden
than in other types of works. For this purpose, the teacher should draw students' attention
to what the author said for the actors and ex%l:in how the writer should think about his
characters. Studying drama in schbol ‘has many features. The playwright does not talk
about the lives and characters of his chargéters, but shows them in practice. The absence
of author's characterization, portraits of/characters, narratives about events complicates
student’s perception of the drama.-Therefore;on the one hand; it is necessary to introduce
schoolchildren to the peculiarity of drama as a special type of literature, and on the other
hand, to see the works intended for-the stage in the studied samples and to analyze them
correctly. it is necessary to'look for ways and forms of work'that help“t/0~do. For example,
you can use the “Poster” method for the Work"‘h’gn Woman”:
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The text of the poster is shown through a
video projector or a picture, and questions
and tasks are developed based on the
images in the advertisement:

How would you describe the character of
Quchgor?

In the process of éﬁﬁg{ﬂ? ) th Emmgem Q)rm in_the final lessons,
students will have questlons ore, expressive rea students”is of particular
importance. Through thlSFE‘lS pos’fcﬁle to ché@k tpWextent they understand the
details and allusions in the WUI‘k"FO uch a lesson, |1:P3ﬁpprJoprlate to give the student a
written or oral descrlpuen of the character traits of the character he plays as homework.

Readers' selections of individual scenes, stage hIS ry~of the drama, viewing and
discussion of the film ada tatlon can be useful in flnal essons.

S A | D) il - N

1. Hotamov U. Thelo‘ry of literary studies. Tashkent: Publishing House of the People’s
Heritage named after A.Qadiri, 2004, p. 79.

2. Khalizev V.E. Drama and literature. - M. 1986, p. 46.

3. Sultan I. Literary theory. - T.: Teacher, 1986, p. 193.

4. Bozorova, G. R. (2022). Effective ways to teach the life and creativity of
Muhammad Yusuf in school literature education. MexmayHapoaHBId KXypHal SI3bIKa,
oOpazoBanus, epeBoaa, 3(2).

5. BOZOROVA, G., & ESHNIYAZOVA, M. ZAHIRIDDIN MUHAMMAD BOBUR
HAYOTI VA 1JODINI O ‘RGANISHDA INTERAKTIV METODLARDAN
FOYDALANISH. LTEACHIN ANGUAGE, 156.

6. KZ Abduvahobovna. NEW TRENDS AND MODERN APPROACHES TO
FOREIGN LANGUAGE TEACHING (TEACHING UZBEK LANGUAGE FOR

() oy (=1
. 569 E

1 !
é‘rv{' -.L & a8



https://scholar.google.com/citations?view_op=view_citation&hl=ru&user=JbgsqCEAAAAJ&citation_for_view=JbgsqCEAAAAJ:W7OEmFMy1HYC
https://scholar.google.com/citations?view_op=view_citation&hl=ru&user=JbgsqCEAAAAJ&citation_for_view=JbgsqCEAAAAJ:W7OEmFMy1HYC

European science international conference:
MODERN EDUCATIONAL SYSTEM AND INNOVATIVE TEACHING SOLUTIONS I

RUSSIAN GROUPS). American Journal of Interdisciplinary Research and
Development 16, 160-163.

7. GR Bozorova. O‘ZBEK TILIDA NUTQIY SAVODXONLIKNI OSHIRISHNING
DOLZARB MASALALARI. Ta'lim innovatsiyasi va integratsiyasi 23 (2), 145-150

8. G Bozorova. Milliy ruh-millat ko'zgusi. Til ta’limining uzviyligini ta’minlashda
innovatsion texnologiyalar: muammo va yechimlar respublika ilmiy-amaliy onlayn
konferensiya. 2021.

9. GR Bozorova. Turfa zakovatlar” nazariyasi asosida o ‘quv topshiriglarini ishlab
chigish. Veterinariya sohasini rivojlantirishda ijtimoiy-gumanitar fanlarning o ‘rni”
mavzusidagi Respublika ilmiy-amaliy konferensiya materiallari to ‘plami. 2023

—

570


https://scholar.google.com/citations?view_op=view_citation&hl=ru&user=JbgsqCEAAAAJ&citation_for_view=JbgsqCEAAAAJ:W7OEmFMy1HYC
https://scholar.google.com/citations?view_op=view_citation&hl=ru&user=JbgsqCEAAAAJ&citation_for_view=JbgsqCEAAAAJ:YsMSGLbcyi4C
https://scholar.google.com/citations?view_op=view_citation&hl=ru&user=JbgsqCEAAAAJ&citation_for_view=JbgsqCEAAAAJ:YsMSGLbcyi4C
https://scholar.google.com/citations?view_op=view_citation&hl=ru&user=JbgsqCEAAAAJ&citation_for_view=JbgsqCEAAAAJ:UeHWp8X0CEIC
https://scholar.google.com/citations?view_op=view_citation&hl=ru&user=JbgsqCEAAAAJ&citation_for_view=JbgsqCEAAAAJ:IjCSPb-OGe4C
https://scholar.google.com/citations?view_op=view_citation&hl=ru&user=JbgsqCEAAAAJ&citation_for_view=JbgsqCEAAAAJ:IjCSPb-OGe4C

