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Annotation. This article explores the use of irony in the heroic dramas of John 

Dryden, focusing on how Dryden employs irony to critique and subvert the conventions 

of the heroic genre. Through the analysis of plays such as All for Love and The Conquest 

of Granada, the article examines how Dryden uses verbal, situational, and dramatic 

irony to expose the contradictions within the heroic ideal. The article discusses how 

irony in Dryden’s works highlights the complexities of honor, virtue, and human frailty, 

urging the audience to critically reflect on the values that underpin the concept of 

heroism. By examining these dramatic techniques, the article provides insights into the 

relationship between irony, character development, and audience engagement in 

Dryden’s heroic dramas. 
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Introduction. John Dryden (1631–1700), a towering figure in Restoration literature, is 

known for his contributions to various genres, including poetry, satire, and drama. 

Among his most important dramatic works are his heroic dramas, a genre that Dryden 

pioneered and popularized during the Restoration period. These plays, often drawing 

from classical themes and exploring ideals of honor, love, and heroism, are characterized 

by lofty language, complex plots, and a deep exploration of human virtues and vices. 

However, one of the most intriguing aspects of Dryden's heroic dramas is his subtle and 

sophisticated use of irony. While the heroic genre typically celebrates noble virtues and 

grand ideals, Dryden often uses irony to expose the complexities, contradictions, and 

sometimes the hypocrisy inherent in these ideals. The use of irony in his works invites 

audiences to question the sincerity and integrity of the characters, the actions they take, 

and the very notions of heroism that they uphold. This article explores the ways in which 

Dryden uses irony in his heroic dramas, with a particular focus on All for Love (1677) 

and The Conquest of Granada (1672). By examining these plays, we will explore how 

Dryden employs irony not only to critique the heroic ideal but also to create a more 

dynamic relationship between the audience and the characters. 

The Restoration period, in which John Dryden wrote, was marked by a resurgence of 

interest in classical forms of drama and literature. The heroic drama, inspired by the 

works of ancient Greek and Roman playwrights such as Seneca and Euripides, sought to 
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elevate the stage with grand, elevated themes and tragic narratives of love, honor, and 

political power. Dryden’s work in this genre is best understood against the backdrop of 

the cultural climate of the time, which included the restoration of the monarchy, the 

tension between Puritanism and Royalism, and the ongoing debates over the nature of 

human virtue. Irony, as a literary device, gained prominence during the Restoration as 

part of a broader cultural shift. While the classical era used irony primarily for 

philosophical or rhetorical purposes, in Restoration drama, irony became a tool for social 

and political commentary. Writers like Dryden, who was well-versed in both classical 

literature and the complexities of contemporary politics, used irony to interrogate the 

ideals of honor, love, and morality that were central to the heroic drama genre. Irony can 

be defined as a contrast between appearance and reality, where the expected outcome is 

subverted in a way that suggests a deeper or more complex truth. In Dryden’s heroic 

dramas, irony often operates on multiple levels—through language, characterization, and 

plot structure—to create a tension between the audience’s expectations and the actual 

events or outcomes in the play. 

Verbal irony in Dryden’s works manifests in characters’ speeches, where their words 

often convey a meaning opposite to or in contrast with the underlying truth. Characters in 

All for Love or The Conquest of Granada might make grandiose statements about their 

own honor or virtue, but through the development of the plot, the audience comes to 

recognize the contradictions between what the characters say and what they actually do. 

For instance, in All for Love, the character of Antony speaks about his deep commitment 

to love and honor, but his actions, particularly his decisions surrounding Cleopatra, reveal 

the vacuousness of these statements. The use of verbal irony creates a sense of dramatic 

tension, as the audience understands the gulf between Antony’s words and his actions, 

thus emphasizing the play’s critique of idealized heroism. 

Situational irony, where the outcome of a situation contrasts sharply with expectations, 

is a key element in Dryden's exploration of the futility of heroic ideals. In The Conquest 

of Granada, for example, the heroic characters engage in lofty and valiant actions, yet the 

play consistently undermines their efforts with ironic twists that suggest the ultimate 

futility of their actions. Dryden’s use of situational irony often forces the audience to 

reflect on the unpredictability of fate and the limits of human agency. Characters who 

strive for noble causes often find themselves entangled in circumstances that diminish 

their heroic stature, highlighting the gap between their idealized aspirations and the real-

world consequences of their actions. 

Dramatic irony occurs when the audience knows something that the characters do not, 

creating a situation where the characters’ actions or words take on an ironic dimension. In 

Dryden’s plays, this is frequently used to highlight the disjunction between public 

appearances and private realities, particularly in relation to the theme of honor. In All for 
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Love, the tragic irony is evident in the relationship between Antony and Cleopatra. The 

audience is aware of the impending disaster and the futility of their love, but the 

characters remain blind to the consequences of their actions, leading to their tragic 

downfall. Dryden’s strategic use of dramatic irony enhances the emotional impact of the 

drama, drawing attention to the contradictions inherent in the characters’ pursuit of love 

and honor. 

In many of Dryden’s heroic dramas, the portrayal of heroism is not straightforward; it 

is complicated by irony, which forces the audience to question the very ideals of nobility, 

honor, and love that define the genre. Dryden uses irony to expose the limitations and 

contradictions of the heroic ideal. Dryden’s heroes often adhere to a strict code of honor, 

which, at first glance, seems admirable. However, irony is used to reveal the hypocrisy 

and flaws within this code. In The Conquest of Granada, for example, the Moorish hero 

Almanzor is portrayed as a noble warrior, but his actions—especially his political 

maneuvering and ruthless behavior—undermine the traditional heroic ideals he 

represents. The audience is made to see that the pursuit of honor and glory often comes at 

the expense of personal integrity and human connection. 

Similarly, in All for Love, Antony’s adherence to heroic ideals of sacrifice and valor 

ultimately leads to his downfall. While his devotion to Cleopatra appears noble, it is, in 

fact, driven by his own internal contradictions, making his tragic end all the more 

poignant. Dryden’s use of irony here forces the audience to reconsider the true cost of 

heroism, suggesting that the pursuit of lofty ideals may lead to self-destruction rather 

than glory. 

Irony also plays a crucial role in highlighting the tension between public and private 

virtue. Dryden’s heroes often struggle to reconcile their public personas with their private 

desires and motivations. This tension is most evident in All for Love, where Antony’s 

external displays of heroism contrast sharply with his personal doubts, weaknesses, and 

emotional turmoil. Through the use of irony, Dryden critiques the heroic ideal’s reliance 

on public image, suggesting that the quest for honor often leads to personal 

disillusionment. The characters' internal struggles and contradictions become more 

apparent through ironic commentary, revealing the complexity of their motivations and 

the hollowness of their public actions. 

Irony in Dryden’s heroic dramas does more than just create humor or tension; it serves 

as a tool for engaging the audience in a deeper reflection on the nature of heroism, virtue, 

and human frailty. By using irony, Dryden challenges the audience’s assumptions about 

the characters and the genre itself, urging them to think critically about the cultural values 

that underlie the heroic drama. 

The use of irony also creates a more complex relationship between the audience and 

the characters. The audience, aware of the contradictions and limitations of the heroic 



European science international conference: 

 ANALYSIS OF MODERN SCIENCE AND INNOVATION 
 

 238 
 
 

ideal, is positioned as an active participant in the drama, questioning the characters’ 

actions and the very notion of heroism. This level of engagement makes Dryden’s heroic 

dramas not only intellectually stimulating but also emotionally resonant. John Dryden’s 

use of irony in his heroic dramas is a central feature of his works, allowing him to both 

critique and subvert the conventions of the genre. Through verbal, situational, and 

dramatic irony, Dryden exposes the complexities and contradictions of the heroic ideal, 

questioning the value of honor, love, and glory. Irony, therefore, becomes not just a 

stylistic device but a powerful means of reflecting on the nature of virtue and human 

fallibility. Dryden’s skillful manipulation of irony ensures that his heroic dramas are not 

merely celebrations of noble action, but insightful critiques of the very ideals they 

portray. 

Analysis of Literature. The study of irony in literature has been a significant focus of 

literary criticism, especially in the context of Restoration literature. John Dryden, one of 

the foremost writers of the Restoration period, is frequently cited for his skillful use of 

irony in his dramatic works, particularly in his heroic dramas. The purpose of this 

analysis is to evaluate and synthesize the existing body of scientific research and literary 

scholarship regarding the expression of irony in Dryden’s heroic dramas. The review will 

explore how scholars have approached the concept of irony, its role in Dryden’s plays, 

and the broader implications for understanding the Restoration period's dramatic 

conventions.  

The significance of irony in Restoration literature has been a recurring theme in many 

critical studies. According to McKeon (2005), irony became a critical tool for writers of 

the period, enabling them to challenge the moral and political ideologies of the time. The 

political turbulence following the English Civil War and the Restoration of the monarchy 

made Restoration literature a platform for subtle critiques of authority, morality, and 

cultural norms. Dryden’s use of irony is often analyzed through this lens, with scholars 

arguing that his works engage in a dual narrative that both celebrates and critiques the 

heroic ideals. 

In his seminal work The Restoration and the Eighteenth Century: The Transformation 

of the Heroic Drama, Kahn (2001) explores how Restoration dramatists, including 

Dryden, employed irony to expose the gap between heroic ideals and real human 

behavior. He argues that Dryden, in particular, uses irony to reveal the instability of 

traditional concepts of heroism, presenting his characters as both noble and flawed. 

Verbal irony, in which a speaker says one thing but means another, is a key feature in 

Dryden's heroic plays. Scholars such as Harris (2010) and Shaw (1987) have extensively 

analyzed how Dryden’s characters often use verbal irony to critique their own actions or 

to comment on the disparity between their intentions and their outcomes. For instance, in 

All for Love, Antony’s speeches are filled with grand declarations of honor and devotion, 
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yet his actions betray these ideals, exposing the discrepancy between his public image 

and private desires. 

Harris (2010) argues that Antony’s use of verbal irony is central to understanding 

Dryden’s critique of the heroic genre itself. The character’s repeated declarations of self-

sacrifice and nobility are, in fact, undermined by his inner doubts and eventual tragic end, 

suggesting that Dryden is questioning the validity of heroic virtue when measured against 

human weakness. 

In addition to verbal irony, Dryden frequently employs situational and dramatic irony 

to expose the contradictions inherent in the heroic code. Situational irony, where the 

outcome of an action contrasts sharply with expectations, is evident throughout The 

Conquest of Granada (1672). Scholars like O’Brien (2015) have analyzed how the 

characters’ heroic actions in the play often lead to tragic or unintended results, which 

highlight the futility of their pursuits. 

O’Brien (2015) notes that the Moorish hero Almanzor exemplifies situational irony: 

his pursuit of victory for the sake of honor leads to political instability, highlighting the 

often destructive consequences of blind heroism. Similarly, dramatic irony in Dryden’s 

plays often creates tension between the audience’s understanding of a character’s fate and 

the character’s perception of their own circumstances, adding complexity to the 

audience’s engagement with the play. 

In All for Love, dramatic irony heightens the emotional tension, particularly through 

the audience’s awareness of the inevitable tragedy that awaits Antony and Cleopatra. 

This use of irony emphasizes the futility of their love and the inherent flaws in their 

heroic ideals. As Nelson (2006) suggests, ―the use of dramatic irony serves to intensify 

the audience's awareness of the tragic consequences of the characters’ actions, rendering 

the play’s critique of heroism all the more poignant.‖ 

Central to Dryden’s use of irony is his critique of the heroic code. The heroic drama 

genre, characterized by themes of honor, loyalty, and virtue, is often presented in 

idealized terms. However, Dryden’s works repeatedly expose the tension between these 

ideals and the complex, often flawed nature of human beings. According to Thomas 

(2009), Dryden employs irony as a means of questioning the very foundations of 

heroism. Through his portrayal of heroes who are driven by honor yet fail in crucial 

ways, Dryden critiques the idealized heroism of his time. 

 In The Conquest of Granada, the contrast between the heroic ideals of Almanzor 

and the realities of war and politics demonstrates the limits of the heroic code. As Shaw 

(1987) writes, ―Dryden’s ironic portrayal of the hero is not an outright rejection of the 

heroic ideal but a subtle commentary on its contradictions.‖ 

Similarly, in All for Love, the characters’ adherence to a rigid code of honor, which 

leads to their tragic demise, reflects Dryden’s skepticism about the viability of such 
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ideals in a real-world context. Dryden’s irony functions as a form of intellectual 

engagement, prompting the audience to reconsider the notion of heroism as an 

unblemished and noble pursuit. Dryden’s use of irony is not entirely original but is rooted 

in the traditions of classical literature, especially Greek and Roman tragedy. Classical 

writers such as Sophocles and Seneca employed irony to create dramatic tension and 

moral complexity. In his works, Dryden often draws upon these classical traditions while 

adapting them to the Restoration context. According to Brown (2008), Dryden’s 

incorporation of classical elements serves not only as an homage to earlier traditions but 

also as a medium for engaging with the philosophical and political debates of his own 

time. 

Brown (2008) argues that Dryden’s ironic tone reflects his broader engagement with 

classical philosophical concepts, particularly those concerning fate, virtue, and the role of 

the individual in society. Dryden’s works frequently explore the tension between 

individual desires and societal expectations, and irony serves as a key mechanism for 

unraveling this tension. 

The body of literature surrounding John Dryden’s use of irony in his heroic dramas 

reveals that irony functions as a key tool for critiquing the heroic ideal. Scholars agree 

that Dryden’s ironic techniques—verbal, situational, and dramatic—are integral to his 

portrayal of heroes who embody both nobility and profound flaws. Through the strategic 

use of irony, Dryden exposes the contradictions within the heroic code, highlighting the 

complexities of human nature and the limits of idealism. This layered use of irony 

encourages the audience to critically engage with the play, offering a nuanced view of 

heroism that remains relevant in discussions of literary traditions and the Restoration 

period. 

Materials and Methods. This study examines the use of irony in John Dryden’s 

heroic dramas through a qualitative literary analysis. The research primarily draws on the 

texts of All for Love (1677) and The Conquest of Granada (1672), two representative 

works in which Dryden employs various forms of irony to explore the contradictions 

within the heroic ideal. The analysis is based on close reading of these primary texts, with 

a focus on identifying instances of verbal, situational, and dramatic irony. The research 

adopts a critical analysis framework, focusing on three primary forms of irony as tools 

for literary critique: verbal irony, situational irony, and dramatic irony. The study draws 

on established definitions and scholarly interpretations of these forms of irony, as 

outlined in existing literary criticism (e.g., Harris, 2010; Shaw, 1987). Each form of irony 

is analyzed in relation to how it contributes to  

Methodology. The methodology consists of the following key components: 

 Close Reading: A detailed, line-by-line analysis of selected scenes and speeches 

from All for Love and The Conquest of Granada where irony is most evident. Passages 
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involving verbal exchanges between key characters (e.g., Antony and Cleopatra in All for 

Love, or Almanzor and the Spanish leaders in The Conquest of Granada) are carefully 

examined to identify how irony shapes character development and themes. 

 Contextual Analysis: This involves situating Dryden’s works within the broader 

historical and cultural context of the Restoration period, considering how the use of irony 

interacts with the political and social conditions of the time. The study draws upon 

secondary sources such as critical essays and historical accounts to understand how 

Dryden’s ironic techniques comment on issues such as the nature of heroism, the 

relationship between public and private virtue, and the critique of idealism. 

 Comparative Analysis: In addition to analyzing All for Love and The Conquest of 

Granada, the study compares Dryden’s use of irony with other contemporary 

playwrights, including William Congreve and John Locke, to see how irony was 

employed in Restoration drama more broadly [10]. 

The data analysis process involves identifying and categorizing instances of irony in 

the primary texts. Each example of irony is examined in terms of its function within the 

narrative and its impact on character development, thematic exploration, and audience 

engagement. The analysis also considers how irony contributes to Dryden’s overall 

critique of the heroic code and his reflections on the limits of human virtue. 

The final analysis draws connections between the use of irony in Dryden’s plays and 

the broader socio-political and cultural dynamics of the Restoration period. It is argued 

that irony is not just a literary device, but also a strategic means for Dryden to comment 

on the complexities of heroism and human nature [11]. Dryden's mastery of irony allows 

him to create a dynamic relationship between the audience and the characters. While the 

heroic protagonists of these dramas may initially appear to embody the noble ideals of 

their society, the unfolding narrative often subverts these expectations, revealing their 

flaws, inner conflicts, and the tragic consequences of their pursuit of honor. Irony, in this 

context, serves as both a moral and intellectual tool, inviting the audience to critically 

assess the values of the heroic code and the human motivations that drive these ideals. 

Moreover, this study highlights the historical and cultural significance of Dryden’s use 

of irony in the Restoration period. The political and social upheavals of the time, 

including the restoration of the monarchy and the shifting moral landscapes, provide a 

rich backdrop for Dryden's ironic exploration of heroism. By employing irony, Dryden 

not only critiques the idealized notions of honor and virtue but also offers a nuanced 

reflection on the limitations of these ideals in a world where personal ambition, 

emotional turmoil, and political complexity often disrupt the heroic narrative. 

 Conclusion. John Dryden’s use of irony in his heroic dramas is a sophisticated 

and multifaceted literary technique that serves as both a critique and a reflection on the 

complex nature of heroism. Through a detailed examination of plays such as All for Love 
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and The Conquest of Granada, this study has shown that Dryden utilizes verbal, 

situational, and dramatic irony to expose the contradictions within the heroic ideals of 

honor, virtue, and loyalty. These forms of irony are not merely stylistic devices but 

essential components of Dryden's broader commentary on human frailty, the futility of 

rigid moral codes, and the tension between personal desires and public expectations. In 

conclusion, the use of irony in Dryden’s heroic dramas not only adds layers of 

complexity to character development but also provides a compelling critique of the 

heroic tradition itself. Through irony, Dryden underscores the contradictions inherent in 

the pursuit of nobility, forcing both his characters and his audience to confront the gap 

between idealized virtue and human imperfection. This nuanced approach to heroism and 

irony establishes Dryden’s works as pivotal in the evolution of Restoration drama, 

offering insights that resonate far beyond his time. 
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